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A response to the evolving contemporary Chinese art trends about psy-
chological differences and similarities through three generations, as well
as some extensive changes from generation gap to generation symbiosis
in the two-generation cover area. It discusses the characterization of three
psychological models, and explains how generation symbiosis is one of
the main resources in giving great impetus to Chinese contemporary art
harmony.
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Certain common psychological structure and social
behavior regulations formed by common understand-
ing in the contemporary age are termed: generations,

in physics teory; the difference between generations

is called generational gap. Different generations hold
varying values in nature. Within their life sentiment and
aesthetic consciousness consist of contrasting relation-
ships. The intensive change of the opposite relationship
in the contemporary art community has attracted wide
concern in society (see fig.1) .

One characteristics of the change is that the cultural
fortune is surpassing the age levels. A popular and
inevitable trend is to foster the youth culture, in which
seniority of age is no longer a sole reason for respect.
Therefore, aiming at this phenomenon, famous American
anthropologist, futurologist Margaret Mead demonstrates
that human society has transferred from “Postfigura-

tive Culture” (the junior must learn from the elder) to
“Cofigurative Culture” (the compeers learn from each
other), and forecasted the forthcoming birth of “Prefigu-
rative Culture” (the elder must learn from junior). (Please
refer to my works Future Characteristics of Chinese Art
Concept)

Appearance of youth culture—"Prefigurative Culture”
tells us: Generation gap is certainly a symbol of social
civilization progress, and the width and depth of the
generation gap will decide the developing speed of the
society. However, “Prefigurative Culture” is anyhow not

a kind of incommunicable culture with more and deeper
generation gap as someone described before. In fact,
she doesn't discriminate certain common psychological
structure between generations and the communication of
common aesthetic consciousness, but overturn the orders
of the communication. This kind of communication, which
draws the old, the middle-aged and the young together,
can also congregate tightly some favorable factors of
social development and combine it into a solid rational
kernel which can facilitate social progress. The author
calls this phenomenon as generation gap and aeneration
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symbiosis (See fig.1, express with symbol “n”).

If we simply divide the old, the middle-aged and the
young in the artist world as engrained, bound and open
types, then, there must be symbiosis levels between
the old, the middle-aged and the young to belong to an
open type. (See figure 2) Therefore, the openness of
the old and middle-aged and the openness of the young
together consist of a strong tide, which strikes and drives
the contemporary art community. In a sense, the open-
ness of the old and the middle-aged actually play a part
of protection for the young, and buffer various striking
powers from the persons of the bound and engrained
types.

Costs of the engrained, bound and open type persons
are the same to the art. Engrained persons are cordial
toward the traditional arts; regrettably, this cordiality is

a kind of blind worship and out of custom which they
defend it with loyal fanaticism. The open persons break
inevitably with the tradition. However, from the new point
of view, open persons can indeed maintain, treasure
and protect the traditions than engrained persons. The
traditions grow, struggle and bend in them, finally unfold
layer after layer like flowers. The bound persons run

into a dilemma since they are bound by the traditions, at
the same time, they don’t want to be as carefree as the
young, and run in the crack with their binding feet.

The other characteristic of generation opposite relations
in the art world is: the contradictions between the en-
grained and the bound people are weakening, as well as
the contradictions between the engrained and the open
minded, while the contradictions between the open and
the bound are strengthening remarkably and sharpening
increasingly. One of the reasons is some bound people
remain in power at all levels of the art circle, the vital
point of the specialist leader measure and throttle all
these with their knowledge structure obtained when they
were in their twenties, which pushes the contradiction
between the bound and open people to the extreme.
Since the bound people don't experience the update of
knowledge structure, the noblest open art is considered
as trash in their eyes. As a result, the hardship and
suffering, or even temporary loss and sadness of the
contemporary art are imaginable.

Hence, the contemporary young artist should either
realize the function of generation gap to the civilization
development, or unite closely with the old people in
the symbiosis and the open person in the middle-aged
people, push them to the seats of power, then it is
possible to talk about freedom of the fine art creation
and multiform of the fine art. The activity of rejecting all
middle-aged and the old person is stupid and ignorant
and will be destined to fail.

Written in Changsha, 12/1885
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